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Da Slockit Light arr. Peter MacfarlaneShetland Slow Air

A 3a
2nd Fiddle

A 3a
2nd Fiddle

Champlain Valley Scottish Fiddle Club
www.cvsfc.org

Cello Cello
Da Slockit Light arr. Peter MacfarlaneShetland Slow Air

Where pairs of 1/8 notes are notated with a dot and a dash,
play the first note (dot) slightly shorter and the second (dash) slightly longer.

(Not as extreme as 1/16 note - dotted 1/8 note)


