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When the Battle's O'er William Robb arr. Peter MacfarlaneRetreat March
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A Prayer for Jamie

The Battle of the Somme

arr. Peter Macfarlane

P/M William Laurie arr. Peter Macfarlane

Retreat March

Retreat March

N.B. In collections of bagpipe music, retreat marches are often written with the bar-lines displaced one beat to the left.
I have chosen the (arguably) more musical interpretation which places the downbeat at the start of the measure.


